



















た。彼はラファエル前派から審美主義の思想、を学び、いわゆる rart pour 
l’artの英国における紹介者として中心的な役割を果し、さらに世紀末の
decadenceにも大きな影響を与えた。











Hast thou fed ful men's starved-out souls? 
Hast thou brought freedom upon earth? 
Or are there less oppressions done 
( 2) 
In this wild world under the sun? 
「時」という強大な流れの中で、無力な人間はただ悲惨な存在であり、
強力な「時」は神をも忘却の彼方へ流し去るのである。
Ye are Gods, and behold, ye shall die, and the waves 
be upon you at last. 
In the darkness of time, in the deeps of the years, 
in the changes of things, 
Ye shall sleep as a slain man sleeps, and the world 
( 3) 
shall forget you for kings. 
そして、未来の人間も過去の人々がそうであったように「悲しげに立ち、
我々が今見ているのと同じ野原や空や海を見る」のである。
Men will stand saddening as we stood, 
Watch the same fields and skies as we 
( 4 I 















shockingな程に grotesqueでeroticな小説、 Julietteにあ、いて、 Sadeは
宗教的信仰の圧制と危険性について女子修道院長 Delbeneに次のように
語らせている。
‘Once men have as it were got their teeth into the imaginary objects 
religion proposes, they develop passionate enthusiasms for these objects: 
they come to believe that these ghosts flitting about in their heads re-
ally do巴xist,and from there on there's no checking them. Every day, 
fresh occasion to tremble and more adepts quaking: such are the sole 
effects the perilous idea of God produces in us. This idea alone is re』
sponsible for the most withering and appaling ils in the life of man；’tis 
this idea that constrains him to deprive himself of life’s most delectable 
pleasures, terrified as he is at al times lest he displease this dJ.sgust-
(p) 











Things gained are gone, but great things done endure. 
ALTHAEA: 
Child, if a man serve law through al his life 
And with his whole heart worship, him al gods 






The supreme evil, God. 
(JO) 




Nous conclurons de la sorte: Sade contre Dieu, c’est Sade contre la 
monar・chie absolue, Sade contre Robespierre, Sade contre Napoleon, c’ 
est Sade contre tout ce qui constitue de pr邑sou de loin une mainmise, 
de quelque nature qu’ele puisse etre, sur la toison eclairante de la sub-
(11) 
jectivite de l’homme. 
SwinburneはSadeを‘asort of burlesque Prometheus’であるとし、
















In the days when time was not, in the time when days 
were none, 
Ere sorrows had life to lot, er巴 earthgave thanks 
for the sun, 
Ere man in his darkness waking adored what the soul 
in him could, 
And the manifold God of his making was manifest evil 
and good, 
One law from the dim beginning abode and abides in 
the end, 
In sight of him sorrowing and sinning with none but 
(13) 
his faith for friend. 
この「一つの法則」とは一体何であろうか。 Swinburneはそれを「運命」
という言葉で言い換えている。
Fate, that was born ere spirit and flesh were made, 
The fire that fils man's life with light and shade; 
The power beyond al godhead which puts on 
All forms of multitudinous unison, 
A raiment of eternal change inwrought 
With shapes and hues more subtly spun than thought, 
Where al things old bear fruit of al things new 
And one deep chord throbs al the music through, 
The chord of change unchanging, shadow and light 
Inseparable as reverberate day from night; 
Fat巴， thatof al things save the soul of man 
(14) 














Though sore be my burden 
And more than ye know, 
And my growth have no guerdon 
But only to grow, 
Yet I fail not of growing for lightnings above me 
(16) 
















But in al things evil and fearful that fear may scan, 
As in al things good, as in al things fair that fal, 
We know thee present and lat巴nt,th巴 lordof man; 
In the murmuring of doves, in the clamouring of winds that call 
And wolves that howl for their prey; in the mi命1ight’spall, 
In the naked and nymph-like feet of the dawn, 0 Pan, 
(17) 






How should the law that knows not soon or late, 
For whom no time nor space is -how should fate, 
That is not good nor evil, wise nor mad, 
Nor just nor unjust, neither glad nor sad 
How should the one thing that hath being, the one 
That moves not as the stars move or the sun 
Or any shadow or shape that lives or dies 
In likeness of dead earth or living skies, 
But its own darkness and its proper light 
Clothe it with other names than day or night, 
And 'its own soul of strength and spirit of breath 
Feed it with other pow巴rsthan life or death一
How should it turn from its great way to give 
(18) 







Nor haply may not hope, with heart more clear, 
Burn deathward, and the doubtful soul take c_heer, 
Seeing through the channelled d且rknessyearn a star 
Whose eyebeams are not as the morning’s are, 
Transient, and subjugate of lordlier light, 
Bl,lt al unconquerable by noon or nほ・ht,
Being kindled only of life’s own inmost fire, 
Truth, stablished and made sure by strong desire. 
Fountain of al things living, source and seed, 
(19) 


























.. we retain 
A memory mastering pleasure and al pain, 
A spirit within the sense of ear and eye, 
(21) 




神秘的で暖昧な messageを翻訳し、伝えるのが詩人なのである。 M B. 
Raymondが指摘するように、 Swinburneにとって詩とは、特に高度な行
情詩とは、何か説明しがたい神秘的な性質を持つものでなければならなか
っ t~~ Swi山 rne自身は次のように述べている。
The artist must be content to know and to accept the knowledge that 
ideal beauty lies beyond the most beautiful forms and ideal perfection 
beyond the most perfect words that art can imbue with life or inflame 
with colours; an excellence that expression can never realise, that poト
（お）













To him 〔Blake〕theveil of outer things seemed always to tremble with 
some breath behind it: seemed at times to be rent in sunder with clam-
our and sudden lightning. All the void of earth and air s巴emedto quiver 
with the passage of sentient wings and palpitate under the pressur巴 of
conscious feet. ... About his path and about his bed, around his 
ears and under his eyes, an infinit巴 playof spiritual life seethed and 
swarmed or shone and sang. . .. Even upon earth his vision was 
“twofold always ；” singleness of vision he scorned and feared as the 
sign of mechanical intellect ，。ftalent that walks while the soul sleeps, 


























The earth-god Freedom, the lovely 
Face lightening, the footprint unshod, 
Nor as one man crucified only 
Nor scourged with but one life’s rod; 
Th巴 soulthat is substance of nations, 
Reincarnate with fresh generations; 
(26) 














The spear that pierces even the sevenfold shields 
Of mightiest Memory, mother of al songs made, 
And wastes al sor事sas roseleaves kissed and frayed 
As here the harvest of the foam-flowered fields; 
But ihine 〔Sappho’s〕thespear may waste not that he wields 
Since first the God whose soul is man’s live breath, 
The sun whose face hath our sun's face for shade, 
)But al the light of life and love and death 
Too strong for life, but not for love too strong, 
Where pain makes peace with pleasure in thy song, 
And in thine heart, where love and song make strife, 
(27) 












But well shall it be with us ever 
Who drive through the darkness here, 
If the soul that we live by never, 
(28) 






派の審美主義から、いわゆる、 finde siecleに到る decadenceの要素も見
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